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414 THE MUSICAL TIMES.-AUGUST I, I88i. 
for this in the score, but we do not think that the effect is 
good. Gounod's " Gallia "-a fine work, too rarely heard 
-was admirably given, the Viscountess Folkestone singing 
the soprano solo with much success. Not even the good 
playing of Herr Reisenauer could reconcile us to Liszt's 
Concerto, which, although containing many effective and 
showy passages for the principal instrument, we cannot 
agree with Mr. Hubert Parry (who analyses the composi- 
tion in the programme) is a " brilliant and well-balanced 
work." There was a large and highly appreciative audience. 

ROYAL ACADEMY OF MUSIC. 
AN interesting orchestral Concert was given by the 

students of this institution at St. James's Hall on the Ist 
ult., when a Pianoforte Concerto by Mr. George J. 
Bennett (Balfe Scholar), excellently played by Miss M. 
Willett, a "Te Deum " by Mr. W. Sewell (Novello 
Scholar), and a Part-song for female voices, called 
"Winter," by Mr. Ernest Ford, gave ample evidence, not 
only of the talent for composition existing in the Academy, 
but of the admirable manner in which that talent is 
directed. The choral music was efficiently sung under the 
direction of Mr. W. Shakespeare, who conducted the 
Concert with his accustomed ability, and the solo performers 
-the Misses Ellis, Gyde, and Evans (pianoforte); and Mr. 
Frank Arnold (violin)--acquitted themselves with much 
credit to themselves and their professors. The vocalists 
were the Misses Cornish, Myers, Woolley, Thudichum, 
Spencer, Jones, Clements, and Shackell, Messrs. B. Davies 
and L. Williams, all of whom were highly effective. M. 
Sainton kindly led the orchestra on the occasion. 

HERR RUBINSTEIN AND MADAME MENTER. 
THESE great artists, after being each a distinct centre 

of attraction, came together at Willis's Rooms on the Ist 
ult., when a Concert d'Invitation was given by the agents 
of Herr Bechstein, whose pianofortes were introduced to 
this country not long ago by Dr. Hans von Billow. A 
large number of professors and amateurs attended, and the 
occasion was made a great success by unique rivalry and 
not less singular skill. A great feature was the association 
of both artists in works for two pianos, or for one instru- 
ment d quatre mains. To the first class belonged a Fan- 
tasia (Op. 73) by Herr Rubinstein, and to the second a 
selection from the same master's " Bal Costume." With- 
out desiring to prejudice the Fantasia, we may say that the 
" Bal Costume" carried off the honours. It is a work in 
twenty sections, each descriptive of a pair of characters; 
as, for example, " Sauvage et Indienne," " Troubadour et 
Dame." The idea must be pronounced a happy one, 
especially for Herr Rubinstein, whom it enabled to dis- 
play all his skill in characteristic and descriptive music. 
We quite expect to find selections from this varied and 
picturesque work become popular, and there was but one 
opinion as to the charm of those played by the composer 
and his fair associate. How they were played it is quite 
superfluous to tell. Subsequently, Madame Menter intro- 
duced Tausig's arrangement of Weber's "1L'Invitation 
i la Valse," Herr Rubinstein following with Beethoven's 
Sonata, Op. log, 

and Schumann's "Carnival," which he 
gave with astounding effect. So ended one of the most 
remarkable re'unions of a season destined to take historic 
rank. 

Concerning the last two recitals of Herr Rubinstein and 
the final one given by Madame Menter not much need be 
said, since they presented no new feature. Both artists 
played their best, fatigued as they must have been, and 
both had reason to be satisfied with the reward of their 
efforts in the form of large audiences and enthusiastic 
applause. 

A HIGH DAY IN YORK MINSTER. 

(BY OUR SPECIAL CORRESPONDENT.) 

THE placidity which becomes so venerable a city as York 
-and is, as a rule, enjoyed by that ancient place-was some- 
what ruffled on Thursday, the 7th ult. Then might have 

been seen moving into the town, throughout the morning 
hours, unwonted bands of men, women, and boys, speaking 
excitedly in every shade of northern dialect, and spreading 
themselves through the streets before, by-and-by, converg- 
ing upon the glorious Minster. They were exceedingly 
peaceful people, whom York welcomed with as loud an 
acclaim as its bells could give. Nothing was to be feared 
from them-not even, as we shall presently see, false notes: 
they were armed only with books, and marshalled solely 
by clergymen. Altogether, therefore, was the occasion 
one of harmonious procedure-a gathering as innocent in 
its aspect as in its purpose. But who were these harmless 
disturbers of the old town's somnolency? They were 
certain church choirs belonging to the dioceses of York, 
Ripon, and Durham, and they met for a grand festival in 
the Minster, partly at the instance, and in a great measure 
through the exertions of the Rev. J. Powell Metcalfe, M.A., 
whose name will not be read here for the first time in con- 
nection with good work done on behalf of Church Song. I 
am indebted to Mr. Metcalfe for a list of the parishes which, 
mainly through the efforts of the clergy, sent representa- 
tives to York, and I reproduce it to show the wide-spread 
interest manifested. From York diocese came the choirs of 
the Minster, Beverley (St. Mary's), Bramham, Dunnington, 
Middlesborough (St. John's), Scarborough (St. Martin's 
and St. Mary's), and Selby (Abbey); from Ripon diocese, 
those of Ripon (Cathedral), Armley, Bolton Abbey, 
Bramley, Huddersfield, Keighley, Knaresborough, Leeds 
(All Souls, parish church, St. George's), and Wakefield 
(parish church and Holy Trinity); from Durham diocese, 
those of Durham (Cathedral), Alnwick, Morpeth, and New- 
castle (St. Peter's and St. Nicholas). In the large body 
thus constituted were 410 trebles, 59 sopranos, 102 altos, 
39 contraltos, 147 tenors, and 158 basses; making a grand 
aggregate of 915 voices-not soft southern voices, bien 
entendu, but big resonant northern ones, adapted to make 
the "welkin " ring, much more to startle the sleepiest echo 
reposing in the obscurest corner of the Minster. No slight 
task had these people gathered to perform. It involved 
something more than getting through a chant, a psalm- 
tune, and an easy anthem, since the piece de resistance was 
nothing less than a new Church Oratorio, " St. John the 
Evangelist," composed for the occasion by Dr. Armes, 
organist of Durham Cathedral. Yet the utmost confidence 
in the ability of the singers was shown by those respon- 
sible for the success of the enterprise. It goes without 
saying that the choirs had been studying the music sepa- 
rately for some little time; but there was, at first sight, an 
appearance of risk in trusting to a single brief and hurried 
rehearsal. The danger, however, was much more in 
seeming than in reality. The managers knew perfectly 
well what they were about, and their complete justifica- 
tion will appear in the course of my remarks. 

As the time for the Festival Service drew nigh, the 
Minster precincts put on a lively aspect. At first in twos 
and threes, and then in a stream, the members of the 
choirs, all wearing badges, passed through the door lead- 
ing to the Lady Chapel, while a crowd of the good citizens 
of York besieged each of the entrances that gave access to 
unreserved places. Here let me say that the attendance 
of the public was by no means embarrassing in point of 
numbers. Few people seemed to have come from the 
country round, and the inhabitants of the town who had 
leisure or inclination to be present were not in strength 
sufficient to fill more than a part of the large available 
space. While a corps of wand-bearing and obliging 
stewards attended to these, and the sopranos of the choir 
marshalled themselves as near as possible to the seats 
reserved for their male associates, a surpliced procession 
formed itself in the Lady Chapel. This was done so expe- 
ditiously and well, that very few minutes had passed after 
the appointed time before the leading singers, passing to 
the north of the choir, appeared in the nave. No attempt 
at a processional hymn invited disaster at the outset. 
Owing to the conformation of the building, it could not 
have succeeded without precautions out of all proportion 
to any possible results, and the choirs did well to march to 
the sound of a voluntary played by the organist, Dr. Monk. 
The voluntary in question was clever, regarded as a study in 
suspensions; and, looking at the fact that the Minster organ 
is, by comparison with the edifice it serves, a puny thing, 
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I am not prepared to say that Dr. Monk could have made 
any better use of it. At the same time I would rather 
have seen the long procession unfold itself to the strains 
of some grand triumphal march, full of the dignity and 
jubilation becoming such an event. Many years ago I 
stood in the Paris Madeleine while the Corpus Christi pro- 
cession passed down the church on its way to perambulate 
the exterior of the building, and I still have vivid and im- 
pressive recollections of the magnificent discourse of the 
organ. It was a musical commentary upon every feature 
of the pageant. But then the organ was that of the 
Madeleine, and the workman is ever at the mercy of his 
tools. 

As soon as all had taken their places, a short Service 
began, the Psalms being chanted in unison to the " Grand 
Chant" and the Magnificat to Purcell in F; Dr. Monk 
conducting from a rostrum, and Dr. Armes presiding at an 
inefficient organ erected in the nave. The effect of the 
Grand Chant was partly lost by transposition to G; I 
longed to hear it trumpeted forth by those noble Yorkshire 
voices in the original key, yet throughout one could not 
but be impressed by so powerful a mass of tone, especially 
when, after each cadence, the " sound of many voices" 
was taken up and prolonged through the remoter parts of 
the building as though echoed by the " great cloud 
of witnesses " in whose presence, according to St. 
Paul, all things are done. The Anthem, that is to 
say, the Oratorio, followed the Collect, "Lighten our 
darkness," as usual, Dr. Monk still conducting, while 
the composer made himself responsible for a difficult 
accompaniment upon the inadequate instrument already 
pointed out. 

The book of Dr. Armes's Oratorio is a compilation by 
the Rev. J. Powell Metcalfe, from the writings of the 
saint whose name it bears, and deals exclusively with 
incidents in the life of that personage. It is throughout 
historical, didactic, and impersonal, the object being to set 
forth events, not in dramatic guise, but simply as a text 
for religious homily. This perhaps accounts for the 
specific designation " Church Oratorio." In any case " St. 
John the Evangelist" is an extended musical sermon, full 
of high and noble lessons, based upon touching and beau- 
tiful incidents. The events are seven in number. First, 
after a choral prologue, "This is the love of God, that we 
keep His commandments," &c., comes " The Call "; and 
then, in order of mention, " At the Supper," " By the 
Cross," "At the Sepulchre," "At the Ascension," " Wit- 
nessing to the Faith," and " The Revelation." It should 
be observed that Mr. Metcalfe cuts down the narrative as 
much as is consistent with requisite clearness and fulness; 
hence there is no undue abundance of recitative. To this 
merit another must be added: the didactic selections are 
strictly in harmony with, and almost an inevitable con- 
sequence of, the texts with which they are allied. A few 
examples will be pertinent. The narrative tells us, " Now 
there was leaning on Jesus' bosom one of his disciples 
whom Jesus loved," and the preacher adds, " Behold 
what manner of love the Father hath bestowed upon us, 
that we should be called the Sons of God. there is no fear 
in love; for perfect love casteth out fear. We love Him 
because He first loved us." Again the narrative: " He 
shall come in like manner as we have seen Him go into 
heaven," and again the comment: " Behold He cometh 
with clouds, and every eye shall see Him, and they also 
which pierced Him; and all kindreds of the earth shall 
wail because of Him. Even so. Amen." Such strict 
relevancy as that here exemplified, added to the fact that 
the lessons are in no case unduly prolonged, avoids the 
tedium into which didactic oratorio so often falls, and Mr. 
Metcalfe may be congratulated upon the exercise of most 
sound judgment. Chorales are a feature of the musical 
work, and for these Mr. Metcalfe provides, not by writing 
or selecting sacred verses, but by an arrangement of the 
Biblical prose, as, for example, thus:- 

Love not the world. 
If any man love the world 

The love of the Father is not in him 
For all that is in the world 

Is not of the Father: 
The world passeth away, 

But he that doeth the will of God 
Abideth for ever. 

The ingenuity which here admits the chorale without 
departing from Scriptural words must be admitted. At the 
same time I see no resultant good such as outweighs the 
advantage in " church oratorio " of well-known hymns set 
to familiar tunes. Depend upon it the old Lutheran prac- 
tice was the best, and if the congregation can be given a 
part in works of this kind, and induced to take it, their 
ultimate popularity is very nearly assured. 

Turning to the music, I must at once felicitate Dr. 
Armes upon a composition distinguished by very great 
talent and almost faultless taste-a composition indeed 
that, if its legitimate effect be produced, will give him a 
high place among rising English musicians. The subjects 
he has illustrated are, as we have seen, most varied in 
character, but Dr. Armes is equal to them, or, if he does not 
in every instance fully rise to the height of his great argu- 
ment, he never falls below the point of interest and ceases 
to attract admiring regard. Speaking generally, the style 
of the work may be described as a happy compound of the 
strength of old English Church music with the sentiment 
of our own time. There are some who contend that 
present-day Church music is sinking to the effeminacy and 
sickliness characteristic of an " asthetic" poet's gush. 
Well, there is always a tendency towards extremes, and 
because of this we should the more prize a composer who 
knows how to combine the gravity of the past with the 
grace of the present. Something analogous was done by 
the old architects when, as in the Choir of Gloucester 
Cathedral, they dropped elegant perpendicular Gothic 
upon massive Norman. The musician deals with more 
plastic materials, and can make homogeneous that which 
in architecture must ever remain sharply divided. Dr. 
Armes gives us a case in point. His freest passages seem 
but a natural development of the spirit which we all recog- 
nise as characteristic of and proper to the typical music of 
the English Church. The accompaniments are presum- 
ably intended for the organ, but it is clear that they were 
conceived with reference to an orchestra. And very pro- 
perly so. The orchestra is, happily, coming into the 
Church, now that the Church begins to recognise its close 
relationship with the higher forms of sacred art, and the 
time may be at hand when every important composition 
intended for use in worship will have in view the employ- 
ment of the noblest and fullest musical means. 

From these general remarks I may pass to a few details 
without, it is to be hoped, risk of wearying the reader. 
The narrative at the opening of " The Call" is given 
in recitative, alternating with a tempo passages by all the 
basses; and we here meet with a distinctive feature of the 
work having undeniable advantages where the singers are 
equal to the difficulty presented. Here also the composer's 
careful and loving study of the text is happily exemplified. 
His music follows the Scripture closely, but without the 
crudeness and fidgetiness so often found in association 
with musical word-painting. Passing a melodious, if not 
very striking duet for tenor and bass, " That which we 
have seen and heard," we come to the ordination of James 
and John, and the bestowal upon them of the surname 
" Boanerges." The composer, seizing upon the idea con- 
veyed in " sons of thunder," precedes and follows the recit- 
ative with majestic organ passages of significant import, 
between which and the following chorus, " If we walk in 
the light "-a canon four in two-a somewhat free accom- 
paniment maintains a connection. The canon flows on 
smoothly, and the number ends with a passage in full 
vocal harmony, unaccompanied but for the interjected first 
phrase of the contrapuntal theme. Dr. Armes treats the 
narrative of " At the Supper" with touching simplicity, 
following it with another flowing and melodious duet, 
" Behold what manner of love," for soprano and tenor. 
This section is very brief, and at once closes with a chorale, 
" Love not the world." The recitative portion of "By 
the Cross" also shows the composer at his best, and 
strengthens a growing conviction that he is largely qualified 
to deal with dramatic subjects. An unaccompanied chorus, 
" Hereby we know," will commend itself to lovers of what 
is grave and cold in Church music, and serves to throw 
into greater relief the recitative immediately following, 
" Jesus said, 'It is finished,'" &c. Here I must be per- 
mitted to make a quotation, by way of illustrating the 
happy, and to say the least, unhackneyed thoughts met 
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420 THE MUSICAL TIMES.-AUGUST I, i88I. 
with in Dr. Armes's treatment of the narrative. The sub- 
joined passage will speak for itself:-- 

Largo. BASS. ' 
, 

_ I 
__ 

And He bow'd His head and 
Largo. ORGAN. 

P P 

ltk-j- P 
/-ON 

gave up the ghost. 
S 

,, 
A llegro. 

--- 

ad lib. 
j- 

And one of the soldiers with a spear pierc'd His 

Allegro agftato 

side, and straightway 
Allegro agitato 

_it. 

ad lib. molto rit. 

a tempo. - 

came there out b lood and wa - ter. 
a tempo. 

0 - -- ... . - N.; 

This leads directly to a bold and massive chorus, " We 
have seen and do testify," a prominent feature in which is a 
continuous counterpoint of quavers in the bass accompani- ment. Dr. A rmes has written nothing better adapted to create an impression in his favour. Passing to "At the Sepulchre," further excellence in the treatment of recitative demands 
notice; and we also meet with an interesting, though in 
places slightly " angular," contralto solo, " They have 
taken away the Lord." A trio and chorus, " This is God's 
commandment," is remarkable for an accompaniment for the organ of decided originality. This number brings the section to an end. "At the Ascension" is introduced 
by an extended instrumental movement, and noteworthy for a picturesque recitative, "And when the Lord had 

spoken," declaimed by all the sopranos. There are also a 
dignified duet, " Ye men of Galilee," and a grave chorus, 
" He shall come," leading to a bass air with chorus, " Be- 
hold He cometh with clouds," many passages in which 
are of striking beauty. The sixth section, "Witnessing to 
the Faith," includes a soprano air, " These are they," upon 
which Dr. Armes has lavished all his skill with correspond- 
ing effect. Other numbers that should not be passed over 
are an elaborate quartet, "Blessed are the dead," and a 
final chorus, " Unto Him that hath loved us," which 
brings the Oratorio to a noble and dignified end. 

I do not apologise to the reader for troubling him with 
these details, and, if he desires to know why not, let him 
see the reason in the work itself. As for the choice of it at 
York, I say with emphasis that the managers could have 
done nothing better, especially in regard to the important 
duty of cultivating musical talent within the pale of the 
Church. It was doubtless open to them to select some 
well-known and favourite composition; but had this course 
been followed I should not now have brought under the 
notice of thousands of readers an Oratorio which, in all 
sincerity, I look upon as a credit to English music. 

The performance was, on the whole, surprisingly good. 
Scanty rehearsal notwithstanding, the choirs kept well 
together under the energetic guidance of Dr. Monk, and 
assisted by the admirably played accompaniment of Dr. 
Armes. No serious hitch occurred from first to last, while 
manyof the concerted numbers were given with a power and 
precision that satisfied all and astonished some who knew 
not of what these northern singers are capable. No doubt 
the effect would have been better had the choirs occupied 
a platform facing down the nave, but, disadvantages apart, 
there was really no cause for complaint. I should add 
that the soprano solos were sung by Miss Jones, and those 
for contralto by Miss Orridge. Unhappily I do not know 
the names of the surpliced gentlemen to whom the tenor 
and bass airs were confided, or I would mention them in 
connection with an opinion that they did their work exceed- 
ingly well, and gave entire satisfaction. 

There is little more to add. At the close of the prayers, 
the "Old Hundredth " was sung in unison while the offer- 
tory was made, and after the blessing choirs and congre- 
gation dispersed, satisfied with an experience full of 
pleasure, and significant of a good time coming in which 
the Church will resume her place as the " nursing mother " 
of sacred art. For this result honour to Mr. Metcalfe, to 
Dr. Armes, to Dr. Monk, and all who helped to bring it 
about. 

COLLEGE OF ORGANISTS.-CONFERENCE ON 
ORGAN CONSTRUCTION. 

THE Council of the College of Organists have just 
issued a Report giving the result of their review of the 
opinions expressed in the course of the series of Public 
Conferences on Organ Construction held during the early 
part of the present year. 

It must be well known to many of our readers that 
organists labour under exceptional difficulty in performing 
upon their instrument, owing to the fact that, in addition 
to the vast complexity of the resources to be controlled, it 
is exceedingly rare to find two organs with identical 
external arrangements.. Even in so essential a matter as 
the relative position of pedals and manuals no absolute 
rule is uniformly observed. The position of the draw-stops 
again would seem to follow no higher law than that of 
chance, or the convenience or whim of the builder; and 
the methods of locking or unlocking the swell pedal are as 
diverse as the corresponding treatment of country gates. 
Each builder seems to pride himself on discovering some 
new way by which to accomplish this very simple end. 

The unhappy organist, when called upon to perform on a 
strange instrument-and this generally happens before a 
critical audience-finds all his former experience of little 
use to him. The pedals are possibly one note to the left 
or right of his ordinary experience. The swell draw-stops 
are in the place where he would look for the great draw- 
stops, and the pedal stops in the position in which he 
expects to find the choir stops. The fixing of the swell 
pedal is an enigma, and the only mental note he can make 
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